THE EIGHTH ANNUAL ART BEYOND SIGHT AWARENESS MONTH 

October 2010: Alert II

Project Access:  Register Your Organization’s Accessible Features and Programs NOW.

United States museums, historic sites, performing arts centers, zoos, aquariums, botanical gardens, science and technology centers, and other public spaces are encouraged to post their accessible features and programs on www.projectaccessforall.org – the first national database of accessible arts and cultural institutions. As part of this database, you call public attention to the programs and services you provide, and make a stand for access for all to the arts. You also make it much easier for people with disabilities to plan visits to cultural centers at home and across the country. As soon as organizations in 30 states have registered their programs on the Website, we will activate the search engine and begin promoting the database nationwide.

Created and coordinated by Art Beyond Sight/Art Education for the Blind (AEB), Project Access is a joint project of AEB and its founding partners: the American Association for State and Local History, the American Association of Museums, the Association of Science - Technology Centers, and the Association of Zoos and Aquariums. 

Our goal is to implement a practical and genuine welcome for everyone, everywhere to America’s museums and other cultural centers. Please help by registering your organization now – as part of your celebration of Art Beyond Sight Awareness Month. You control all of the material on your organization, and can access it for updates as often as you wish. Note: Only the services that you have will appear on the website. Check it out and get on board!



Exhibiton Corner

Iziko South African National Gallery
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At the Iziko Gallery’s “the Lie of the Land” exhibition, two landscapes were chosen for tactile conversion.
“Leadwood Trees, Bushveld” an oil on canvas painted by J.H. Pierneef (1886 - 1957) in 1944 from the Sanlam Art Collection, was interpreted by Chris Jones using CAD and laser-cutting techniques to produce a ten-layer tactile monochromatic version, which was displayed on a pedestal, with a Braille label, near the original work of art (see first picture). This will be refined through the addition of color and specific glazes when exhibited at the Sanlam Art Collection starting November the 14th.
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A koki-pen-on-paper drawing of “Before the Storm,” by Peter Clarke was drawn on zeichenfolie and presented by the artist.
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The Tactile Interpretations that Meaningful Access Programme (MAP) has been designing have proved successful in reinforcing understanding of layout and composition, and encouraging individual explorations and sharing with peers. They have shown that there is empowerment in a resource that needs minimal assistance in explorations by visitors with visual impairments. All interpretations are reviewed in consultation with stake holders. MAP is currently developing a list of criteria considering each individual’s tactile needs. Large-print labels will be included, as well as appropriate international signage. Ultimately MAP is hoping to have tactile interpretations accepted as part of the exhibition process at initial curatorial planning stages.



The Sixth Annual “Shared Visions 2010-2011 International 
Art Exhibit” 
“Shared Visions” launched its new one-year exhibit with a private opening reception on September 21 at Southern California College of Optometry’s (SCCO) Eye Care Center.  
The juried art exhibit includes 90 works of art by 48 blind artists from the United States, Canada, India, and Israel. Twenty-five of the artists attended the opening, some with guide dogs and special magnifying technology and glasses, and shared the process and meaning behind their various works with guests. SCCO President Kevin L. Alexander welcomed an enthusiastic group of more than 400 artists and supporters.  
After the ceremony, guests with visual impairments were provided with special “pen friends” that accommodate audio descriptions of the individual artists’ works.



Featured Artist

Furrah Syed: United Kingdom

Furrah Syed, a London based abstract artist, quietly began creating her paintings as experiments with media and color during the years she spent living in India. What began as a private project soon caught the attention of her neighbors, and Syed's intense abstract paintings eventually received international acclaim in the art world. Syed's work is beautifully grounded in the expression of pure color, texture, and movement, and often incorporates paint, papier-mâché, sand, wax, pulses, and seeds. Her bold use of color and strong mark-making, combined with a range of materials, make Syed's work very striking, both visually and tactually. Syed is known for encouraging viewers to touch her work, and her commitment to a physical understanding of the paintings she creates inspired her to design workshops for the blind and visually impaired. In the first part of her workshops, Syed invites participants to explore the complex surfaces of her own pieces. The second part of Syed's workshop is based on color recognition. Each color, Syed tells us, has a unique sensory quality, and she works with participants to increase their sensitivity to the energy projected by each color. In the final portion of the workshop, participants create their own pieces using the colors and media they choose. The workshop is designed to allow people who are blind or visually impaired to experience fine art directly, learn about the temperature properties of colors, and ultimately create pieces of their own. Syed has offered her workshop internationally, visiting Australia, parts of Asia, and the United Kingdom, and will hopefully continue to reach artists all over the world.

Visit the artist's website at www.furrahsyed.com to view her work.
Written By Drew Smith
For more information on what other Awareness Month participants are doing, visit the online calendar at http://www.artbeyondsight.org/change/aw-calendar.shtml
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Artist Barbara Talbert using the pen friend
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Artists Doris Carlton and Kurt Weston








�





�





�





� INCLUDEPICTURE  "cid:3367563390_102372" \* MERGEFORMATINET ���





Jenny Kruger and Jennifer Webster exploring the tactile interpretation of “Leadwood Trees, Bushveld.”





“Before the Storm” by Peter Clarke





Tactile interpretation of “Before the Storm”








